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Renovation Musical^ probably in emulation of the Grufo Renovation of
Buenos Aires, with Jose Ardevol, a Spanish musician settled in Havana,
as their principal mentor.

A curious blend of primitivism and formalism is the ballet Nahualismo
by Maria de Baratta of Salvador. The story is derived from the primi-
tivistic cosmogony of the Nahua people of Central America, and the
score is subtitled Diabolus in Musica, for the thematic material is based
on the interval of the tritone, the devil of the medieval musicians.

By far the most extraordinary and revolutionary theory of composition
evolved in Latin America is Sonido 13, the Thirteenth Sound, promul-
gated by the Mexican-Indian musician, Julian Carrillo. He studied music
in Leipzig, wrote academic overtures, and then suddenly plunged into
the uncharted seas of microtones. The name Thirteenth Sound symbolizes
the realm of intervals smaller than a semitone, thus lying beyond the
twelve chromatic degrees. Carrillo's theory presupposes any number of
such microtones, but he limits himself in actual composition to quarter-
tones, eighth-tones, and sixteenth-tones.

The symbolic number 13 bobs up everywhere in Carrillo's writings and
his social activities. He is the honorary chairman of the Pro-Carrillo Com-
mittee of Thirteen. His magazine Sonido 13, of which only a few num-
bers were issued some years ago, was published on the thirteenth day of
each month. In the first issue, Carrillo published a grandiloquent manifesto
bristling with exclamation points (and in Spanish exclamation points
precede, as well as follow, each sentence):" j The art of music has hitherto
possessed only two modes! [This slavery lasted until the twentieth cen-
tury after Christ! j This great problem remained unsolved until the pub-
lication of my Theory of the Thirteenth Sound! j The Thirteenth Sound is
the point of departure for a new musical generation which will revolution-
ize the art of music!"

The dedication of Carrillo's book Genesis de la Revolution Musical
del Sonido i$y published in 1940, is worth quoting in full: "To the
memory of the Greek, Terpander, who, six centuries before Christ, con-
quered Sounds VI and VII, and to that of a Roman musician, who, in
the eleventh century of our era, conquered Sound VIII, this book is
dedicated by the Mexican, Julian Carrillo, who, in 1895, experimentally
achieved Sound XIII, with which he closed the cycle of conquests of
sound and opened the portals of musical infinity." *

If indeed Carrillo "experimentally achieved Sound XIII" in 1895,
then he holds clear priority over the European pioneers of quarter-tone